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boy to make full use of his maSlery of gesture and
speech, and to eke out his lack of communicable deep
feeling with his technical skill. The ways in which he
makes his women's roles suitable for performance by
boys without making them subsidiary are many, and
the succeeding three chapters of this Study will be
devoted to a detailed examination of the women of the
comedies, the women of the tragedies, and those parts
of old women and children which provide unusual
features, in an attempt to elucidate them. Such a
prospeft may perhaps alarm the reader who has no
specialist's interest in Shakespeare, and the writer has
no hesitation in recommending such a one to skip
many passages in the three chapters which follow,
reading only those which deal with his favourites
among Shakespeare's heroines. It is to be hoped,
however, that no one who reads the book in this
fashion will take upon himself to condemn the argu-
ment, for unless he has read the book thoroughly he
cannot fully understand it.